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Fine Art

 

Fine art expresses what matters to
an artist. Often the work is as much exploration as statement. Fine
art is fresh; it does not copy other work or repeat itself. For
this reason, it is not usually commercial. Buyers prefer the
familiar. The work can be simple, complex, elegant, or crude, the
range reflecting the entire population from which artists
come.

There are no formulas for fine art,
but there are forms and techniques which can be learned and
practised and which serve as useful starting
points.

 

 

 

Poets &
Storytellers

 

Writers are most productive working
in the forms that come most naturally to them. Some happily write
both poems and stories; most—usually after experimenting—focus on
one or the other.

Story tellers live in time the way
painters live in light. Poets would just as soon stop time (or slow
it down). In a restaurant, a poet might stare at a woman and then
spend weeks trying to express her presence in that moment. The
story teller at the next table is speeding around in time: that guy
she's with—impossible! Does she look like her father? What caused
that small scar at the corner of her mouth? Will she have a child
with that jerk?

Poets probably have more in common
with painters than musicians. Storytellers are the reverse,
although the comparison cannot be pushed far. Poems have musical
elements even if based (today) more centrally on image. Novels move
through time on tracks of theme and story but are filled with
images.

 

 

 

Form

 

A form gives shape to its contents.
Forms in fiction and poetry have evolved for reasons. They work.
The writer begins with a general structure, and the reader knows
what to expect.

A novel is a form that differs from
a short story (another form) in more than length. A haiku and a
contemporary lyric are best suited for different kinds of content.
At the beginning of a project, one of the most useful questions a
writer can ask is: what do I have here? What form is best suited
for this content?

You can just jump in, perhaps
rewriting a story over and over until it dawns on you that it
should be a novel. It's a slow way to proceed,but it does work (ask
me). You will save time if you ask the form question early
on.

 

 

 

 

Poems

 

Poetry is to writing as dance is to music; it is the
writing most able to speak with the whole body. Poems are like
pasta sauce in that almost anyone can make one. Many cooks make
good pasta sauce, but a fine, knock you over, I didn't know it
could be this good sauce is rare. Poetry began as song and has
traveled through many centuries and forms to its present state, one
that does not require classic rhyme schemes, one that seems
formless and easy, but isn't.

Modern poetic form is self-defining.
Each poem coheres through an organization of its own. It may rhyme
or not. Sounds may repeat at rhythmic intervals. The writer's voice
may be near or far. Image, sound, thought, and feeling work
together to create the poem's effect.

Poems are best when they are
focused, direct, and intense. These days, shorter is usually
better. Attention begins to wander after a page or two. How do you
know when a poem is done? For me, it is when a poem "rings." That
is, when the poem coheres; all its words contributing to a sound
that, to my ear, is clear and telling. Each poet finds his or her
own standard.

Poems are often read aloud. Even
read silently, the words tend to echo more loudly than do words in
a story. The rhythm of the words is determined by their sounds and
by the pauses between them. Poets choose different methods to
indicate these pauses. The number of spaces between words can vary;
lines can be broken into small word groups meant to be said
together; prose punctuation can be used; lines can be shifted
varying lengths from the left margin; extra line breaks can be
used. As long as a poet is consistent, the reader will adjust. Once
again, there is no right way.

Every poem is a battle against
style. It must not be written the way you (or someone else) wrote
another. A poem must be its own answer to its own
challenge.

 

 

 

 

Fiction

 

Significant story is the heart of
fiction. The meaning of a good story is inherent, entwined with the
characters and what happens to them. It is hard, for instance, to
discuss Anna Karenina without shaking your head and
saying, "Ah, Vronsky."

A writer may begin with a character
or a place or an idea, but soon (the sooner, the better) must ask:
what is the story? What happens and why does it
matter?

The relationship of story to what we
call "truth" can be confusing. If a story is based on remembered
events, is a writer lying when the story diverges, leaving some
things out, adding events that never happened, changing the looks
of a character? In short, no. A story is not memoir or biography
(forms that do not smile on invented facts).

The truth of a story is to itself
and to life as the writer knows it. Stories are built from bits and
pieces of the writer's experience—this face, that mountain. The
integrity of the story arises from the "reality" of these pieces,
but its truth rests in its design—how and to what end the writer
has stitched the pieces together. Fiction is a patchwork quilt made
of the writer's experience and imagination.

There is no marked border between
story country and novel country. Novels are usually longer than
60,000 words, stories shorter. If, as you begin a piece, you are
uncertain whether it should be a short story or a novel, ask which
is more important—the characters or what happens to them. If the
characters are foremost, you are probably heading toward a novel
(or at least should try that form first). If the events are more
central, try a short story. There is no guarantee that your story
won't expand into a novel, but, if it does, fine. Writing is full
of surprises. If your finished piece is longer than a story (more
fleshed out, as it were) and shorter than a novel, perhaps more
focused, call it a “novella.”

The element of voice presents more
challenges for storytellers than for poets. The voice in a poem is
almost always that of the poet speaking directly to the reader. Who
speaks in a story?

We read a story to find out what
happens, to be entertained and/or instructed. On a more subtle
level, we read to keep company with the author. Some writers have
beautiful voices; we don't want the story to end; the voice will
stop. Other voices don't affect us much one way or another. A
neutral voice is fine—if the story is
interesting.

If the story is told in "third
person" (he said, she thought, etc.), the author is the narrator.
The author's voice tells the story. Occasionally, an author will
present a character who proceeds to tell the story in third person.
The character's voice is then somewhat removed from that of the
author, who may or may not reappear in the last pages. This device
for telling a story is referred to as a "frame."

Third person stories can present a
single character's point of view or that of many. Readers must
adjust when the writer jumps from one character's consciousness to
another’s, so it is best to limit these jumps to as few as
necessary. It is one thing to describe a character, to quote her,
and to watch what she does, it is another to portray, from inside
her, what she thinks and how she feels. A writer's experience is
not unbounded. Characters can begin to seem less like themselves
than variations of the writer if too many are presented from the
inside, if there are too many points of view.

If the story is told in "first
person," one of the characters does all the telling. You see and
hear with that character’s eyes and ears. You know what he or she
is thinking, but you can't be inside the mind of any other
character. First person narration is simpler, more direct, than
third person, but it is more limited. The narrator, the "I" in the
story, should be fairly close to the author in interests and
background. In long first person stories especially, the
differences beween the author and the narrating character become
more obvious, the character less believable, the story
weakened.

The choice of voice and point of
view is crucial. Try not to be discouraged if your first page takes
a long time. Keep starting over and over until you get it right.
Gabriel Marquez said, "When you have your first page, you have
solved half the problems of your novel".

 

 

 

 

Reference Books and
Further Education

 

When I showed my list of recommended
reference books to Eleanor (Eleanor Lincoln Morse, novelist,
sweetheart), she said, "They're all written by dead white males."
Hmmm. There are many good reference books for writers. It is
probably best to browse and buy those that make sense to you. I
strongly suggest that you spend whatever it takes to buy an
excellent (big) dictionary. It is the one book that you will use
every day.

A two year MFA program offers much
in a convenient package. You will be required to write regularly
and to read a great deal. You will interact with professionals on a
regular basis, teachers who can remain mentors for many years. You
will make friends with other writers who share similar interests.
Writing is a solitary occupation. It is encouraging, especially at
the start, to know that you aren't the only one out
there.

Ultimately, all an artist has to
offer is himself or herself. Any education that broadens and
deepens is positive and will contribute to your work. In
particular, read widely. Read the classics and everything
contemporary that interests you. You will learn a lot, and the
immersion in good writing will help you to see passages in your own
work that can be improved.

If you can't afford a university
writing program, study The Shirtpocket MFA and start
writing. Rewrite each poem or sentence until you can't improve it.
The process may seem endless at times, but eventually you will have
a finished book, a great accomplishment.

 

 

 

 

Publishing

 

When your writing is done, it is up
to you to see that it is published. Writers are not finished until
their work is in the hands of readers, delivered, so to
speak.

Publishing has changed greatly. It
is nearly impossible to get a good book taken on by a commercial
publishing house, even if you are lucky enough to have good
connections. Fortunately, technology has come to the rescue. Self
publishing has become inexpensive and straightforward. E-books,
meant to be read on computers, palm pilots, and other handheld
readers, are distributed on the internet. My own books have been
downloaded in e-book format, at the time of this writing, 22,000
times (www.memoware.com). I release them for free under the
provisions of the Creative Commons Copyright (which protects the
work from alteration, plagiarism, and commercial
exploitation).

“Print on demand” publishers use a
computer file of a book to produce copies as they are ordered. The
publisher ships directly to customers and sends you a royalty
check. The initial charge to set up your book is very low, as the
publisher’s profit is made when the book is printed. If you are
unable to lay out the book yourself (prepare the required computer
file), you can pay someone else to do it. The job shouldn't take a
professional more than a day. I make my books available from POD
publisher: www. lulu.com.

Eleanor prefers to pay for printing
a few hundred copies of her novels. She gives away some and sells
the rest, making enough to pay for the printing. We publish under
our own imprint, Fox Print Books.

There are many ways for you to get
your writing out there, but you must take responsibility for making
it happen. There is a huge difference between having an unread
manuscript on a shelf and handing someone a finished book. It is
well worth the effort it takes to close the loop between you and
your readers.

Finally, the writer’s life (if you
need to live it) is hard but rewarding. If you lose your way,
remember the Zen teaching: It is the drawing of the bow that is
important, not the target.
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	Sans Fin
(2010)
Note: poems added

 

 

See, feel, understand---each poem is a journey for the writer.
The interesting stranger is you, yourself, and there is time for
love or what you will.



	


Every
Story Is A Love Story (2010)
A story of first love in Woodstock, N.Y. during the early
sixties. Patrick, an army brat, and Willow, a musician from an
academic family, drift separately into town and are attracted to
each other in spite of their differences. The cast of characters
includes Bob Dylan and Joe Burke, of "Joe Burke's Last Stand,"
Wetterau's first novel. The writing is sunny and clear. The author
says, "It was an exciting time in an exciting place. I'm not Joe
Burke, but I was there."



	


On
The Road To Dharamsala (2010)
Note: reformatted with table of contents

 

 

Most of these poems are from the Big Island of Hawaii and from
Dharamsala, at the edge of the Himalayas where the Dalai Lama and
many Tibetans are rebuilding their lives, preserving their culture
in the midst of traditional India. India is humbling and inspiring,
dirty, dangerous, cheap, gorgeous, crowded, and intensely human. I
am only beginning to understand how deeply it affected me. Thank
you for reading these, for being there, too.

JMW



	


O+F
(2010)
Note: edited for italics formatting and a missing paragraph at
the close of Chapter 2. Sorry.

 

 

A solitary man in a diner on the coast of Maine. A tall beautiful
stanger. A whip. A bronze heart. Hawaii. The Northwest ... How far
will he go to face the truth about himself? ... This is a story
about borders: between sex and love, between life and death.



	


Michelangelo's
Shoulder (2010)
Note: 2nd Edition, added one long story.

 

 

"The line across her eyebrows and tapering along her jaw was right.
He'd left out a lot, but that didn't matter. If what was there was
true enough, you knew the rest---like a Michelangelo shoulder
emerging from stone."

 

Maine, Seattle, Hawaii, and India are the settings for these
stories of late awakenings, integrity, and persistence.



	


Wild,
Hard, Sweet (2010)
Harry is determined to outdo his smooth successful father.
Charley is a local hero, an athlete, good natured, fiercely
independent. They join forces in a drug buy and are busted on the
Maine coast. Charley runs; Harry games the system, using his
family's money and connections. This is a story about mavericks
growing up. Sexy, visual, and honest.



	


Joe
Burke's Last Stand (2010)
Joe Burke is handsome, graying at the temples. Divorce has left
him wondering what's next. He throws a few belongings in his truck
and leaves town to find out, a search that takes him from Maine to
Hawaii. A powerful and joyful book about sex, love, art, and
finding one's teachers.



	


The
Book With The Yellow Cover (2010)
Note: reformatted with table of contents

 

 

This book is modeled on a book of Chinese and Japanese poems that I
gave to a friend on the west coast. It was a very small book with a
yellow cover, stapled together. No adornments. Just the poems,
alive after hundreds of years. J.M.W.



	


The
Shirtpocket Guide to the Market (2010)
The important things to know about investing and the market are
in this book. How to apply this knowledge is up to you; no two
people will (or should) invest in the same way. Investing is a
voyage of self discovery. J.M.W.



	


The
Shirtpocket Guide to Enlightenment (2010)
A brief introduction to meditation and enlightenment.

Q: Why should you care about enlightenment?

A: Because life hurts.

Enlightenment is not a cure for toothache. It frees you from
deep anguish, the pain of loss, loneliness, defeat, and
(insidiously) of success that keeps you chasing for more, like a
mouse running in a caged wheel. This kind of pain kills people
every day. It puts lines in your face. We all suffer it eventually,
unless or until we are enlightened.

J.M.W.









  

    [image: FeedBooks]
 
 
    www.feedbooks.com

    Food for the mind


  


OPS/images/cover.png
The Shirtpocket MFA

Poetry & Fiction

John Moncure Wetterau





OPS/images/logo-feedbooks.png
Eeedbomls





OPS/images/logo-feedbooks-tiny.png
E{;edbooﬂs





